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Introduction
[bookmark: _Hlk191659336]There is growing interest in involving Arts-based research and practice approaches to complement traditional scientific methods of evidence generation and decision making. At Natural England, Government adviser for nature conservation for England, we have been working collaboratively with artists to enhance the outcomes of our work and evidence generation.

Objectives
In the face of multiple interacting crises, we need creative, equitable and just approaches to action that include all beings. We need wide, diverse ranges of information and evidences. And we need a range of ways to feel, connect with and make sense of these, with ourselves and with our fellow beings. We recognise the limited format of evidence the sector produces and processes we use. Acknowledging that decades of presenting mountains of science and evidence has not had the impact it warrants. We are also keen to soften the hard boundary between ‘artist’ and ‘scientist’ knowing that both parties are capable of being creative and making important contributions to ecology and conservation research and practice.

Methodology
[bookmark: _Hlk191658846][bookmark: _Hlk191659105]Our project created an art-research led ‘storying laboratory’ to test creative approaches to engage different audiences. These included; deep listening; exploring the lack of feeling/sensing in our current approaches to science and evidence; bringing a range of creative approaches to colleagues, to open up this space for them to think and feel differently. We spent time working out which audiences we wanted to reach, whether we wanted to create tools or artworks or both. We also deeply interrogated our terminology; being really clear about the words we were using and how they might be coding hidden meanings e.g. what do we mean by ‘climate change’; challenging the ocular-centric; asking what is ‘evidence’? Do people interpret ‘storytelling’ as just another way to broadcast what they want to say, or is it a multiple-way sharing-listening process?

Findings
[bookmark: _Hlk191659226]We explored multiple projects and approaches in our storying lab. Our research experiments were our research - not the final result. Each project enabled us to learn something and think about how it might be iterated/adapted in future. For example, we created ‘Feelwork’ – where we investigated object mediation as a method for arriving at personal relationships to nature and to climate change subject matters, and how we could bring more sensory/feeling processes to fieldwork and desk-based work. Our Fictioning Climate Voices initiative explored not what we say but how we say it, drawing attention to the fact that it’s not often that the data or evidence is lacking but that we could create more evidence and memorability through experiential storying. Our Embodying Climate Adaptation sensory seminar was an attempt to try turning passive/unidirectional information into something more embodied and sensory to generate emotion and muscle memory. 

Significance of the work for policy and practice 
[bookmark: _Hlk191659324]This project will inform further exploration and use of these approaches, including how to blend them into our day-to-day work - internally, with partners and how we contribute to policy and decision-making - to contribute to wider knowledge of arts-based research and practice in response to the climate and nature crisis.







